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Abstract. The poetic discourse of Mahmoud Darwish constitutes a mercurial
universe within which meanings orbit visions, and where styles and ideas fuse
in its depths, shaping the poet’s intentions, purposes, desires, and aspirations
that he seeks to convey to the reader. Among the stylistic configurations he
adopts to express his concerns and those of his society- since the human being
is a product of his environment- is the combination of the declarative and the
injunctive modes. Through this combination, he seeks to merge reality with
artistic creativity, proclaiming and affirming the fragmentation and rupture
experienced by a people under brutal Zionist colonization. This is what the
present study aims to reveal and clarify by examining the declarative style
(negation) and the injunctive, request-based style.
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TMAJEKTUKA JENCTBUTEJBLHOCTH U XYJOKECTBEHHOI'O TBOPYECTBA
YEPE3 I[EKJIAPATI/IBHBIﬁ U UHBEKTUBHBIN CTUJIUA B CTUXOTBOPEHUU
MAXMYJIA JIAPBUIIA «CHPXAH ITbET KO®E B CTOJIOBOH»

Abneasranu Hacpu*
Abneabmaniek beaibMmuxyo**
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Abctpakr. [lostrueckuii auckypc Maxmyaa apBuma npeactaBusier coOoi
HN3MEHYHUBYIO BCEJICHHYIO, B KOTOPOIl CMBICIIBI BPAILIAIOTCSl BOKPYT BUICHUH, & CTUIIN
W WO CIUBAIOTCA B €e INyOMHax, (GopMupyst HaMepeHHs, LeNd, KeJTaHusd U
CTpeMJICHHA I103Ta, KOTOphle OH CTpeMuTcs mepeaatrs uwurartemo. Cpenu
CTUJIMCTUYCCKUX IPUEMOB, KOTOPLIC OH UCIIOJIB3YET AJIA BhIPAKCHHA CBOUX B3IJIA 0B
U B3MJIAZOB CBOErO OOIIECTBA - MOCKOJIBKY UYEIOBEK SIBIAETCS MPOAYKTOM CBOEH
Cpelbl - OH COUETAET JAEKJIapaTUBHBIA M MpeanucbiBaronui ctuinu. [locpeactsom
9TOIr0 COYCTaHUA OH CTPEMHUTCA 06L€I[I/IHI/ITI) PCAIBHOCTE C XYHAOKCCTBCHHBIM
TBOPYECTBOM, MpOBO3INIAIIAs M  yTBepKAas (parMEeHTalMI0 M pa3phbiB,
MEpeXUBaEMble HApOJOM B YCIOBHAX JKECTOKOH CHOHMCTCKOH KOJIOHHM3ALIUH.
WmenHo 310 M CTPEMUTCA BbBIABUTH U NPOSACHUTH HACTOAIICC UCCIICAOBAHUC, N3yUasd
JeKJIAPaTUBHBIN CTUIIb (OTPULIAHKE) U NIPEIIICHIBAIOLINA, OCHOBAaHHBIA Ha MPOCKOe
CTHJIb.

KuaroueBble cioBa: J[lexnmapaTHBHBIM M TpPEANHCHIBAIOIIMKA cTWIM; Maxmyn
JapBui; pealbHOCTD; XYJOXKECTBEHHOE TBOPYECTBO
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MAHMUD DORVISIN “SIRXAN YEMOKXANADA QOHVO iCiR”

SEIRINDOKI BOYAN VO GOSTORIS USLUBLARI VASITOSILO

GERCOKLIiYiN VO BODii YARADICILIGIN DIiALEKTIKASI
Abdelgani Nasri*

Abdelmalek Belmihoub**
Fouad Aldji***
Amar Benseghier****

Abstrakt. Mahmud Doarvisin  poetik  diskursu, monalarin orbital
gorintulorinin oldugu vo Uslub vo ideyalarin dorinliklorinds birlosdiyi,
oxucuya catdirmaq istadiyi sairin niyyatlorini, mogsadlorini, istoklarini va
arzularmni formalagdirdigi bir cive kainatini toskil edir. insan 6z miihitinin
mohsulu oldugundan, onun vo Comiyyatinin narahatliglarini ifads etmok glin
istifado etdiyi stilistik konfiqurasiyalar arasinda deklarativ vo amr tarzlarinin
birlogsmasidir. Bu kombinasiya vasitosilo o, realligi badii yaradiciligla
birlagsdirmays ¢alisir, goddar sionist mistomlokagiliyi altinda olan bir xalqin
yasadig1 pargalanmani vo par¢alanmani elan edir vo tasdigloyir. Bu todgigatin
moqsadi deklarativ Uslubu (inkar) vo omr osash, xahis osasli iislubu
aragdirmagqla ortaya ¢ixarmaq va aydinlasdirmaqdir.

Acar sozlar: Etiket vo omr islublari; Mahmud Darvis; realliq; badii
yaradiciliq
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1.Introduction

Literary discourse constitutes a dense space radiant with ideas and visions,
glowing and concentrated with meanings and suggestions, within a bold
linguistic architecture that transcends the limits of the familiar and the
conventional. It is further colored by surprise and displacement, which take
shape in the mind of the recipient who engages with the Darwishian text
through the dual channels of the injunctive and the declarative. As a result, the
reader is unsettled while reading a text laden with secondary semantic loads
that move away from primary meanings in order to truthfully express the poet’s
aims and objectives that he seeks to realize in the reader’s consciousness. This
entails the adoption of the declarative and injunctive styles as a mask through
which a coded message is conveyed- one that affirms and translates the bitter
reality worn by a people stricken by calamities and unceasing pain, neither
soothed by a sedative nor alleviated by a dose of medicine.

Within the framework of this study, which is divided into theoretical and
procedural dimensions, we seek to lift the veil from the dialectic that emerges
between aesthetics and reality in the depths of this Darwishian poetic tableau.
Hence, we pose the following question:

How do the declarative and injunctive styles express reality? And what
aesthetic value is articulated through them?
2.1.The Concept of the Sentence:
a.Linguistically:

In Lisan al- ‘Arab by Ibn Manzur, under the root (j—m-1), it is stated: “Al-
jumla is the singular of al-jumal, and al-jumla refers to the totality of a thing:
its collection after dispersion. One says: ajmala lahu al-Zisab (he summed up
the account for him), and likewise with speech. Al-jumla denotes the entirety
of everything, whether in calculation or otherwise; and it is said: | summarized
for him the account and the speech.” [Ibn Manzur, 1991, p.503].
b.Terminologically:

Many grammarians and rhetoricians have addressed the concept of the
sentence. It has been defined as “speech that is composed of two words or more
and conveys a useful and independent meaning” [al-Rajhi, 1988, p.77]. By
contrast, Ibrahim Qallani considers it to be “every predicative construction in
speech, whether it conveys meaning to the listener or not” [Qallani, p.11]. In
the present study, we will focus on two types of sentences: the declarative
sentence and the injunctive sentence.
2.1.1.The Declarative Sentence:

Speech is termed declarative “if it admits truth or falsity in itself, such that it
is valid to describe its speaker as truthful or lying” ['Abd al-Salam Harun,
1989, p.13]. By “truthful” is meant “that in which the propositional relation
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corresponds to reality,” while by “lying” is meant “that in which the
propositional relation does not correspond to reality” [ Abd al-Salam Harun,
1989, p.13].

In this declarative section, our discussion will be limited to the style of
negation, which emerges prominently in the poem.
2.1.1.1.The Style of Negation:

Negation is the opposite of affirmation. A negated statement is one into
which one of the particles of negation enters, whether it be a verb, a noun, or a
particle. The most prominent negation particles appearing in the poem are: (la,
ma, lam, laysa). Accordingly, the negation particles that appear in the poem
have been counted and are presented in the following table:

Particle | Frequency | Percentage (%)
la 27 52.94%
ma 14 27.45%
laysa 07 13.72%
lam 03 5.880%
Total 51 99.99%

Table representing the frequency and percentages of negation particles in the
poem.

From the table, it becomes clear that the negation particle la constitutes the
highest frequency of occurrence in the poem compared to the other negation
tools, with a repetition of twenty-seven (27) times, representing a percentage
of 52.94%. The negated sentence introduced by la appears in different forms,
oscillating between the nominal and the verbal, as exemplified in Mahmoud
Darwish’s verse:

You do not know today. No color. No sound. No taste.
by a0l Y ol chad Y
No form... Sirhan is born, Sirhan grows up.
(O 1S cGla p gy, JSEY
[Darwish, 2005, p.97]

In this example, the poet resorts to the phenomenon of semantic condensation
through negation by repeatedly using the particle la. The negation particle la
is “the oldest negation particle in Arabic; it enters both nouns and verbs” [al-
Samarra’i, 2003, p.175]. Through this repetition, a recursive structure is
formed that negates knowledge. The poet denies Sirhan knowledge on this very
day, and the repetition of the negating la preceding the words (color, sound,
taste, form) contributes to reinforcing the force of negation and the absence of
awareness of even the most basic features of human life. He negates sensory
attributes such as sound, color, taste, and form, as if Sirhan were a being devoid
of cognition. Thus, the poet employs negation to elucidate a state of
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marginalization and the absence of the most elementary conditions of life and
freedom in Palestinian society.

Meanwhile, the particle ma occupies the second rank after la, occurring
fourteen (14) times, with a percentage of 27.45%. This is illustrated in
Mahmoud Darwish’s lines:

Ma qala jurhi gandil zayt, ma qala...
W Le ) Juald A e JE L
Sadri shubbak bayt, wa ma gala...
el La g dllads g e
[Darwish, 2005, p.108]

In this example, we observe the negation particle ma appearing three times,
in addition to the same particle that was omitted before the word sadri, giving
the full sense: (ma qala sadri shubbak bayt wa ma gala...). Here, ma negates
the speech and words of this character. Similar to the other negation particles,
it reinforces the experience of suffering and the absence of normal life features
for every Palestinian individual, whose existence has turned into a hell devoid
of color, sound, and form.

We conclude that the poet does not employ this style arbitrarily; its
significance is central to the poetic text. He invests it artistically to emphasize
the state of negation experienced by the Palestinian people and the negation of
life stripped of its value in this homeland. By employing negation intensively,
the poet expresses his passionate feelings and emotions toward his country and
the dreadful circumstances endured by every Palestinian individual. The depth
of negation mirrors spiritual suffering, giving it profound psychological
significance in his poetry.
2.1.2.The Injunctive Sentence:

Speech is termed injunctive “if it does not admit truth or falsity in itself, and
it is not valid to describe its speaker as truthful or lying, due to the fact that its
meaning is not realized in reality and depends on its utterance” [Harun, 1989,
p.13]. Injunctive speech stands in contrast to the declarative; for example,
when one tells a person “Stop,” this is a command that cannot be judged as
true or false. The injunctive style is divided into two categories: request-based
(talabi) injunctive and non-request-based injunctive.

A close reading of the poem reveals a significant presence of the request-
based injunctive, which manifests in its three main forms: interrogation,
vocative, and imperative, unlike the non-request-based injunctive, which
appears minimally in Darwish’s text. In this study, we will focus on the
request-based injunctive in order to highlight its value and its role in
constructing meaning.
2.1.2.1.Request-Based Injunctive:
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Ibn Faris defines the request-based injunctive in his Mugayis al-Lughah as
follows: “The letters Ta’, Lam, and Ba’ share a common origin and indicate
the seeking of something. It is said, ‘I requested something’ (atlubuhu
talaban), and this is my request (matlabi), and this is my request (talabati). |
requested someone with what he sought, meaning | assisted him with it.
Sometimes it is said, ‘I requested him,’ if one put him in need of the request.
And | requested the fodder (al-kala’), meaning it was kept away from water
until people sought it, and it is water that is sought (ma’ matlub).” [Ibn Faris,
pp.417-418].

Rhetoricians maintain that the request-based injunctive entails a desired
outcome that is not realized at the time of the request, and it is classified into
nine types: imperative, prohibition, interrogation, supplication, offer,
encouragement, wish, entreaty, and vocative [Harun, 1989, pp.13-14].

When these request-based forms “enter the fabric of the text, they indicate
more than mere stylistic need; they involve the recipient, who shifts from a
passive observer to an active participant” [al-Tarablusi, 1981, p.349].

In this study, we focus on three forms: interrogation, imperative, and
vocative. The frequency of each form in the poem is presented in the following
table:

Request-Based Form | Frequency | Percentage (%)
Interrogation 28 40%

Imperative 06 15%

\ocative 06 15%

Total 40 100%

Table showing the frequency and percentage of request-based injunctive
forms in the poem.
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2.1.2.1.1.Interrogative Style:

Interrogation represents a stylistic phenomenon in the modern poetry of
Mahmoud Darwish, as he focused on it in constructing his poetic text. This is
because interrogation is one of the most prominent compositional styles,
fulfilling the demands of the context, accommodating varied situations,
exhibiting clarity and strength of meaning. It appears that expressing meanings
through interrogation often conveys them more effectively than direct
statements [Qutbi, 1994, p.66].

The primary function of interrogation is "to request clarification and inquiry
in order to know something unknown to the interrogator or questioner"
[Ayman Amin Abdul Ghani, 2011, p.221]. It serves to seek knowledge of
something previously unknown using one of its tools, which include: the
hamza (1), am, hal, man, ma, mata, ay, kayfa, ’am, kam, >ayna, ’anna, and
’ayan. Interrogation may also serve other rhetorical purposes, which can be
understood from the context of the speech [Abdul Ghani, 2011, p.222].

From the previous statistics, it is evident that interrogation was highly
present, and the poet varied the interrogative tools. The repetition and
frequency percentages of these tools are recorded in the following table:

Interrogative Tool | Frequency | Percentage %
Hal 07 24.13%
Ma 06 20.68%
Mada 04 13.79%
Kayfa 04 13.79%
Hamza (1) 04 13.79%
Limaadha 02 06.89%
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’Ayna 01 03.44%
’Amma 01 03.44%
Total 29 99.91%
Table showing the frequency and percentages of interrogative tools in the

poem

From the table, it is clear that the interrogatives “Hal”, “Ma”, “Kayfa”,
“Hamza”, and “Mada” occur with comparable high percentages, while the
other tools appear only a few times, not exceeding twice. The tool “Hal”
appeared seven (7) times, exemplified in Mahmoud Darwish’s lines:
"Sarhan! Hal anta gaatil?" [Darwish, 2005, p.98]
and also:

"Wa hal namta laylat al-ams?" [Darwish, 2005, p.99]. )
Somal A Ead Ja g

These interrogations reflect the poet’s confusion and his desire to affirm the
accusation directed at the character Sarhan, rather than seeking the truth. The
intended purpose of the question itself is denial and mockery, since Sarhan is
not a killer but accused, not an actor but a figure to whom actions are unjustly
attached. Here, an aesthetic value is realized in the shift from the original
meaning toward a secondary meaning that emphasizes the insufficiency of
superficial phenomena. The request for knowledge through questioning
attempts to penetrate the deep structure to infer the content of this suffering.

We notice the poet’s increasing curve of perplexity through the accelerated
pace of interrogative questions. The successive interrogatives in this poem
reflect human confusion and a passionate desire to search for truth and uncover
the secrets of false life, "as it heightens the intensity of human conflict on
multiple fronts: the struggle between compulsion and choice, motion and
stillness, old and new, freedom and slavery, leadership and subordination,
survival and destruction, and the conflict of time and place" [Yousef Khalifa,
2005, p.31].

The poet used the interrogative tool “Ma” six (6) times, as in (“Wa ma al-
ard? Wa ma gimat al-ard?”). Mahmoud Darwish interrogates his homeland
and land, which no longer hold any dignity or value. The enemy has destroyed
it, leaving it worthless, due to its being tossed between politicians, economists,
and Western powers. It has become like a media advertisement where
businessmen compete to satisfy their interests and privileges. Through this
interrogation, the poet aims to highlight the marginalization of the Palestinian
people and depict the destruction and terrorism used to impose control over
this region.
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Meanwhile, the poet employed the other interrogatives to reveal the lived
human reality, marked by suffering, marginalization, pain, racial
discrimination, and colonial arrogance. Interrogative tools appear in the poem
in multiple forms: “Mada”, “Ma”, “Kayfa”, “Hal”, “Hamza”, and spatial
“Ayna”, the latter of which the poet uses to search for a place where every
individual in Palestine could live in peace, since each time, he experiences
oppression. The interrogation translates the suffering of each Palestinian
individual, with no way out except turning toward the unknown, i.e., exile, to
survive torture, bloodshed, and killing.

These interrogative structures collaborate to weave a semantically coherent
architecture that communicates and engages the reader in interpreting the
poetic meaning. Interpretation works through connecting elements, filling
aesthetic gaps, and uncovering nuances and aims within the poem, which, in
its unity and in filling these gaps, produces meaning. Interpretation is therefore
linked to connecting parts to each other and completing the aesthetic and
implicit absences identified in the poem, ultimately leading to the poet’s
intention through the intention of the text.
2.1.2.1.2.Vocative Style:

Vocative is defined as "raising one’s voice to call someone to come, which
is why the vocative letters serve as substitutes for the verb ‘I call’" [Amin
Abdul Ghani, 2011, p.240]. The vocative tools are eight: ’A, ’Ay, Ya, A, Ay,
Ayya, Hayya, and Wa. The function of the vocative is to attract attention,
prompt arrival, and focus, as in: “Ya talib aqbil” (“O student, come forward”).
Vocative may also serve other rhetorical purposes, which can be inferred from
the context of speech [Abdul Ghani, 2011, p.257].

In the poem “Sarhan Drinks Coffee in the Cafeteria” by Mahmoud Darwish,
vocative occurs six times, representing 15% of the stylistic devices, sharing
second place with the imperative style. Most of the vocatives appear with the
tool “Ya”, followed by the words: (woman, my homeland, my country, our
identity, comrades).

Here, vocative forms a striking stylistic effect in the poem. It is a purely
linguistic phenomenon that transforms into an emotional phenomenon,
intensifying the poet’s feelings as he struggles in a world of loss, deprived of
all the meanings of life in a homeland whose children remain passive under
oppression and crimes committed against them. The poet resorts to using the
vocative tool to alert his companions, his people, and his brothers to the
imminent danger, emphasizing the need for caution and vigilance against this
merciless colonial enemy who disregards the most basic human values.
2.1.2.1.3.Imperative Style:

436



“Metafizika” Journal
2026, vol 9, issue 1, serial 37, pp.427-439

Imperative is defined as "a request to execute an action in a manner of
obligation, compulsion, and superiority” [Amin Abdul Ghani, 2011, p.222].
All of (Ittaqu, Ibtaghu, Jahidu) are imperative verbs. Here, the imperative is
literal, not rhetorical. There are four forms of the imperative:

o Imperative verb, e.g., Thris ‘ala al-khayr (“Be keen on goodness™).

o Present tense preceded by the imperative lam, e.g., Latahris ‘ala al-
khayr (“Let you be keen on goodness™).

o Verbal noun substituting the imperative, e.g., Hirsan ‘ala al-khayr with
the implied meaning Ihris hirsan (“Be keen in seeking goodness™).

« Noun of the imperative, e.g., ‘A/ayka bil-khayr (“Commit yourself to
goodness”) [Abdul Ghani, 2011, p.221].

Imperative may also serve other rhetorical purposes, which can be inferred
from the context of speech.

In the poem, imperative occurs six (6) times, representing 15% of the stylistic
devices. Five instances appear in the form of the imperative verb, e.g.,
(Thtariqi, Tadajjaj, Idhhabu, Kun, Intafikhi), while one instance appears as a
present tense verb preceded by lam al-amr, as in (Faltatarajjal).

Mahmoud Darwish employs imperative verbs to call for steadfastness,
resistance, and persistence in confronting the enemy. These verbs signify
action and the maneuvering against the colonizer, as reflected in the lines:
"Tadajjaj bi-a ‘mud al-khaymah. Ihtariqi ya huwiyatuna — has laji’." [Darwish,
2005, p.108].
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Darwish uses imperative verbs throughout the poem to express urgency, the
desire for confrontation and steadfastness, and the rejection of defeat, aiming
to achieve independence, freedom, and a normal life free of slavery,
humiliation, and degradation.

These imperative verbs also convey the poet’s optimistic tendency through
advice and guidance embedded in the commands, through which he seeks to
lead the Palestinian people from darkness into the light of the sun again. It is
notable that these verbs collectively produce a sense of guidance and counsel,
aligning with the poet’s vision of life.

Mahmoud Darwish also relies on the second type of imperative- the present
tense verb preceded by lam al-amr, exemplified in:

"Faltatarajjal kawakib ta’ti bila maw ‘id, wa al-zuhur allati
A osgdall g oo ga M (A 8 oS Jo il
istanadat lil-khanajir muttara lil-suqut.” [Darwish, 2005, p.97].
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Here, lam is combined with the present tense verb tatarajjal, and the
imperative conveys belittlement and mockery of the colonizer, whom the poet
sees as possessing false masculinity unworthy of real strength.
3.Conclusion

In conclusion, these three requestive styles enliven the text when they enter
it, as they express the speaker’s need for the recipient’s participation within the
structure of the text and in producing meaning. This allows the reader to engage
with the intricacies and depths of the poem, which, in its unity, completes the
text’s structure and generates meanings and signification. As Mohamed Al-
Hadi Al-Tarabulsi notes, these forms: “enliven the text when they enter it, and
they express the speaker’s need for the recipient’s contribution; they are most
pressing in wWhat the Arabs called the ‘requestive composition’” [Al-Tarabulsi,
1981, p.350].

Negation emphasizes the fragmentation that touches the poet’s spirit, the

sense of defeat, and the pain enveloping the wounded Palestinian homeland
and its people, who erupt in sighs and suffering, deprived of the simplest means
and conditions of human life.
Interrogation highlights the painful reality experienced by the accused and
oppressed people. Through interrogation, the poet conveys a secondary layer
of meaning that confirms the extent of oppression and deprivation inflicted
upon them.

Vocative occurs to underscore helplessness and humiliation, revealing the
elimination of defiance, courage, and pride, leading to continued decline and
concealment imposed by the acting force- the Zionist colonizer.

Imperative itself represents powerlessness rather than revival. For the most
part, it serves as a warning against oppressive practices rather than as a means
of defiance or control, expressed in a linguistic form from which freedom is
absent and stripped away. The word is employed to demonstrate fall, not
ascent, decline rather than life. The inevitable fate of the Palestinian individual
is thus annihilation and disappearance from the homeland in which they have
been exiled.
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